Introduction
In his biography of Patrick Henry, William Wirt compared the Virginian statesman to the great orators of the classical period. "Middleton, in his life of Cicero," wrote Wirt, "tells us that the first great speech of that orator, his defence of Roscius of Amerino, was made at the age of twenty-seven; the same age, he adds, at which the learned have remarked, that Demosthenes distinguished himself in the assembly of the Athenians." It was also at the age of twenty-seven, Wirt revealed, that the oratorical talent of Patrick Henry "first became known to himself and to the world."
1 It was not unusual for early American historians to draw analogies between the most talented American orators and the brilliant speakers of the classical age. That an orator such as Patrick Henry should be compared to Demosthenes and Cicero was to be expected when, for generations, educated Americans had looked to Athens and Rome for instruction in the ancient art of rhetoric, and for models of the most eloquent rhetorical expression.
The influence of classical rhetoric and oratory in early American culture can be traced along several distinct paths. First, until the early nineteenth century, the rhetorical curriculum in American colleges was strictly classical. Students read the best works on rhetoric from Greece and Rome and studied the oratory of Demosthenes and Cicero.
Moreover, instruction in rhetoric followed classical doctrine as professors of rhetoric relied largely upon works by Cicero, Quintilian, Aristotle and Longinus to inform their lectures. Second, the most influential modern treatises on rhetoric available in the United
States also relied heavily on classical rhetorical theory and classical oratorical examples.
Third, most writers treating rhetoric and oratory in the literary periodicals of the colonial and early national periods viewed their subject as firmly rooted in the classical tradition.
Fourth, many American orators and writers saw themselves and their rhetorical situations in classical terms. Often these advocates selected classical pseudonyms, relied on classical allusions and analogies, and were remembered by eulogists and biographers (such as William Wirt) as akin to classical heroes.
Classical rhetoric and oratory, therefore, were readily received into American culture of the colonial and early national periods, a reception that can be explained, in part, by the perceived relationship between the virtue of eloquence and the national commitment to political freedom. Classical rhetorical theory and practice were grounded on the assumption that eloquent public speech was a practical necessity in a free society.
Such doctrines and models appealed to a political community built upon the assertion of national independence and personal liberty. "The only birth place of eloquence," John Quincy Adams wrote, "must be a free state," for "eloquence is the child of liberty." 2 "When did Greece or Rome present a fairer field for eloquence, than that which now invites the culture of the enlightened citizens of Columbia?" asked a graduating Harvard student in 1794. He wished that America would always "afford more than one Demosthenes, to support the sacred cause of freedom," and that "more than Ciceronian eloquence be ever ready to plead for injured innocence and suffering virtue." Under the blessing of liberty, the student told his audience, American eloquence would rise "above all Greek, above all Roman fame." 3 A graduating senior at Burlington College (Vermont) agreed. Gardner Child told the Phi Sigma Nu Society in 1806 that in "this land of virtuous liberty" the "advantages for the improvement of Eloquence are numerous and great." He too hoped that America would be "blessed with a Demosthenes, Cicero,
or Pitt" to inspire Americans in their moments of national peril and confusion. 4
Classical Theory in America
As a virtuous democratic art, rhetoric was nurtured in the academies and colleges of the new republic. Instruction was almost exclusively classical. "A subject, which has exhausted the genius of Aristotle, Cicero, and Quintilian, can neither require nor admit much additional illustration," Adams announced in his 1806 Inaugural Oration as Boylston Professor of Rhetoric and Oratory at Harvard. 5 Indeed, in offering a brief outline of classical rhetoric, it is not necessary to go much beyond the presentation of those doctrines in Adams's lectures to Harvard students, since he understood his mission to be no more than to offer "a system of rhetoric and oratory, founded upon the classical theories of antiquity."
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Based on their observations of the civic business in their own societies, classical rhetoricians divided the art into "three classes of orations, the demonstrative, the deliberative, and the judicial." 7 These three genres also informed the theory and practice of rhetoric in early America. Ambitious young men seeking the glory of oratorical fame strove to achieve excellence in each of the classical genres. orations and the "many other occasions public and private" when we "hear orations," he saw evidence that Americans had resumed "that particular style of speaking, which was so customary among the Greeks and Romans, but which in the island of Great Britain seems to be almost entirely unpractised." Such orations, he believed, contributed to the national character by "stimulating genius, patriotism, and beneficence," and by "teaching useful lessons of national virtue."
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Among the greatest of America's ceremonial orators was one of Adams's students, Edward Everett, later "America's first systematically trained classical scholar."
Named "our Cicero" by Ralph Waldo Emerson, Everett's oratorical career ranged from remarks at local cattle shows to the principal oration at the dedication of the Gettysburg National Cemetery. 26 His most famous demonstrative address, "the Character of
Washington," he delivered 137 times between 1856 and 1859, during a national speaking tour to raise money for the Ladies Mount Vernon Association. 27 Everett, like other orators of the age, was fond of comparing ancient times with the events or people he remembered in his epideictic oratory. Commemorating the "first Battles of the Revolution," Everett asked his audience if they must go "back to find in obscure texts of Greek and Latin the great exemplars of patriotic virtue?" He believed such models could be found "nearer home, in our own country, on our own soil . . . in the native eloquence of our mother tongue." The American colonial and provincial legislatures, he believed, "exhibit to us models of the spirit and character which gave Greece and Rome their name and their praise among the nations." 28 Indeed, Everett himself, as a master of demonstrative oratory, embodied the best of American virtue and "native eloquence."
In addition to the division of oratory into three types, classical rhetoricians divided the art of rhetoric into various offices or faculties. As Adams explained to his students, the "five constituent parts of rhetoric," are "invention, disposition, elocution, memory, and pronunciation, or action." 29 Invention was the discovery of material and arguments to be used in a particular discourse. It was, said Adams, "the most powerful test, both of the speaker's genius and of his learning." 30 Such discovery was accomplished by analysis of the specific rhetorical situation -the "observing in any given case of the available means of persuasion." 31 According to Aristotle, whose doctrine formed the basis for most subsequent classical rhetorical thinking, the available means of persuasion were either artistic or inartistic. Inartistic proof was material drawn from outside the case proper and included proof depending on, for example, laws, contracts, or testimony. Artistic proof, on the other hand, rested on the skill or craft of the speaker in making persuasive arguments and appeals to his audience. Artistic proof consisted of logos, or arguments derived "From the subject of the discourse," ethos, or proof which relied upon the "intellectual and moral qualities of an orator," and pathos, or the "excitation and management of the passions" of the audience.
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Several classical rhetoricians developed theoretical systems for assisting the invention of persuasive arguments. In the Aristotelian scheme, the rhetorical topics or commonplaces -forms and lines of argument -were either special (concerned with a specific genre of oratory) or general (applicable to all forms of discourse). For example in persuading the members of a community that war preparations are necessary an orator might rely on arguments based on topics of advantage or expedience (reserved usually for deliberative oratory) and on topics of the possible and impossible or on argument by analogy (both useful in a variety of rhetorical discourses).
With their greater emphasis on forensic oratory, several Roman writers, including injury," John Witherspoon told his Princeton students, "I say it was done deliberately, obstinately, repeatedly, without temptation, against many warnings, and much kindness."
The legal advocate could add that the act in question was "very bad to a man's self, to others, to the character, the person, the estate, etc."
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In this way, and by considering other proofs available from the orator's character, and those arising from the passions of the audience, the raw material for the oration is discovered. Once the arguments are assembled, however, the orator is then concerned with disposition, "the art of selecting, disposing, and combining them in such order and succession, as shall make them most subservient to [the orator's] design." Disposition was the "principle of order in rhetoric," said Adams as he followed Cicero's recommendation about the parts of an oration. 35 The classical oratorical form varied slightly from writer to writer, but typically included an exordium, narration, partition, proof, refutation, and peroration. This classical disposition was widely used in American public address in both forensic and deliberative oratory. For example, Webster's famous
Reply to Hayne "adheres to the six stages of development set forth in classical oratory."
This arrangement, said Robert Ferguson, came as second nature to an orator "who memorized long passages of Cicero's orations." According to Robert Oliver, Charles
Sumner also "almost always tried to follow this classic pattern," composing orations that
were "vast and elaborately ornamented rhetorical structures, built after classic models."
36
Style, the third office of the orator, concerned "the application of proper words and sentences to the materials of invention." 37 Clarity, purity, propriety, dignity, sublimity, elegance, ornament, and liveliness were among the virtues of style typically recommended by classical writers and classically minded rhetoricians of the eighteenth and nineteenth centuries. Often classical rhetoric teachers exercised students by inviting them to treat a topic in a variety of styles: the plain, the middle, and the grand. As with other aspects of the discourse, the style of a speech had to fit the character and demands of the speaker, the topic, the occasion, and the genre. If a resolution to do justice as far as may depend upon me, at all times and to all nations, and maintain peace, friendship and benevolence with all the world; if an unshaken confidence in the honor, spirit, and resources of the American people, on which I have so often hazarded my all and never been deceived; if elevated ideas toward it, founded on a knowledge of the moral principles and intellectual improvements of the people deeply engraven on my mind in early life, and not obscured but exalted by experience and age; and, with humble reverence, I feel it to be my duty to add, if a veneration for the religion of a people who profess and call themselves Christians, and a fixed resolution to consider a decent respect for Christianity among the best recommendations for the public service, can enable me in any degree to comply with your wishes, it shall be my strenuous endeavor that this sagacious injunction of the two Houses shall not be without effect.
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In his work on the history of oratory, Cicero boasted to Brutus that no other orator could match his own wisdom and eloquence:
There is not one who has gained more than a common acquaintance with those parts of literature, which feed the springs of Eloquence:-not one who has been thoroughly nurtured at the breast of Philosophy, which is the mother of every excellence either in deed or speech:-not one who has acquired an accurate knowledge of the Civil Law, which is so necessary for the management even of private causes, and to direct the judgment of an Orator:-not one who is a complete master of the Roman History, which would enable us, on many occasions, to appeal to the venerable evidence of the dead:-not one who can entangle his opponent in such a neat and humourous manner, as to relax the severity of the Judges into a smile or an open laugh: -not one who knows how to dilate and expand, his subject, by reducing it from the limited considerations of time, and person, to some general and indefinite topic; -not one who knows how to enliven it by an agreeable digression: not one who can rouse the indignation of the Judge, or extort from him the tear of compassion;-or who can influence and bend his soul (which is confessedly the capital perfection of an Orator) in such a manner as shall best suit his purpose.
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Note here how both the Adams excerpt and the Cicero passage offer extended selfportraits that affirm the virtues of the writer, even as they enact one of those virtues in an effort at eloquent expression. Both Adams and Cicero use the structure of a long periodic sentence to focus attention on the particular characteristics that qualify them to be Congress had gotten too long-winded. "These speeches, therefore, are less and less read," he told J. W. Eppes. "The models for that oratory which is to produce the greatest effect by securing the attention of hearers and readers, are to be found in Livy, Tacitus, Sallust, and most assuredly not in Cicero."
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Once the speech had been crafted in appropriate language it had to be remembered. Therefore the classical rhetoricians encouraged the development of memory, the fourth office of the orator. "Memory," thought John Quincy Adams, is "peculiarly connected with rhetoric." Not only must an orator depend on recalling an idea at the proper moment, but also "the expression with which it is clothed." If the memory fails, and "at the precise point of time, when they are needed, the thought or its 44 The last office of the orator is delivery. Citing Cicero's De Oratore John Quincy
Adams recalled for his students that "well known anecdote" about Demosthenes who, when asked which art was most important to an orator, answered "delivery." When asked what was the second and third, he again answered "delivery," "delivery." 45 As with the other parts of the art of rhetoric, American orators turned to classical sources for instruction on delivery. The "most complete and most methodical" treatment of delivery, John Quincy Adams thought, was to be found in Quintilian whose "principal rules of oratorical action . . . may still be studied to advantage, and applied with success." 46 No less than the other aspects of the art, American orators polished their skills in delivery, for failure in this last office, notwithstanding the brilliant sentiment of the written oration, might bring dishonor and obscurity. As Chauncey Goodrich told students at Yale, "to infuse into the delivery all the force of which the sentence is capable, requires study, and experiment with various modes till the best is discovered." He reminded them "the great Orators of Antiquity scarcely ever trusted themselves to speak in public until they had composed their productions with unwearied labor, and prepared for their delivery by numerous repetitions." 47 Indeed, many American orators achieved renown, in part, for their passionate delivery. Patrick Henry's voice "had a wonderful effect. He had a singular power of infusing it into a jury, and mixing its notes with their nerves, in a manner which it is impossible to describe justly; but which produced a thrilling excitement, in the happiest concordance with his designs." 48 One biographer of Fisher
Ames described the posture of the Massachusetts orator as "erect and easy, his gestures manly and forcible, his intonations varied and expressive, his articulation distinct, and his whole manner animated and natural." 49 Charles Sumner had "a singularly sweet and melodious voice, whose tones are perfectly suited to descriptive, pathetic, indignant and impassioned declamation," which was complemented by his "graceful, animated and often vehement" gestures. 
Classical Rhetoric and Oratory in the Academy
To gain admission to most early American colleges, prospective students had to show they were able to render "Tully's orations into English," or translate "Cicero's Select Orations," or "read accurately construe and parse Tully," or demonstrate "a good acquaintance with . . . Cicero's Select Orations." 51 Such admission requirements meant that in the preparatory schools and Latin academies nearly all pupils were reading Cicero to prepare for entrance to the college of their choice.
Once these students had gained admission their instruction in classical rhetoric and Latin and Greek oratory was only beginning. "We study the ancient orators," In addition, to learn Greek and "to study oratory," students were often required to read the orations of Demosthenes. 54 As a graduating student told the commencement crowd at the College of Rhode Island (Brown University) in 1769, Demosthenes was "the Oracal [sic] of Greece; that prince of Orators." 55 Often students read "On the Crown,"
but they seemed to admire most the heroic "Philippics" wherein Demosthenes "with a soul superior to corruption, and an eloquence irresistible asserted the cause of freedom, and roused his countrymen from their languor and stupidity to a firm and spirited resistance." 56 It was not unusual, then, to find that graduating students had spent hours reading "the burning pages of Demosthenes: or the more luxuriant decorations of
Tully."
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Most professors of rhetoric and oratory assumed a familiarity with the classical orations as they instructed students in the art of public speaking. John Witherspoon, for example, who lectured on eloquence at Princeton, consistently turned to Cicero as both a theoretical authority and a paradigm of eloquence. "There are some fine examples of address and delicacy in Cicero," he told his students, "particularly in his orations pro 53 Child, "An Oration on Eloquence" (above, n. 4), 20. regularly in the curriculum of Brown University. 61 Ward depends entirely upon the classical writers for both his theoretical doctrines and his examples of the art in practice.
"The method of forming the best system of oratory," he wrote, "is to collect it from the finest precepts of Aristotle, Cicero, Quintilian, Longinus, and other celebrated authors;
with proper examples taken from the choicest parts of the purest antiquity." that no "better foundation can be laid for proficiency in popular eloquence, than in the study of what has descended to us from antiquity." 71 The attention given to classical rhetoric in popular American magazines suggests, as Stephen Chambers and G. P.
Mohrmann have argued, that well into the nineteenth century "classical theory exhibits a vigor well beyond its generally accepted decline in the schools." quickens the Circulations, and so contributes much to Health." 78 As a student at Columbia in the 1780s John Randolph "used to cry for indignation at the success of Phillip's arts and arms over the liberties of Greece" as he and his tutor "read Demosthenes together." 79 Given the widespread study of ancient paradigms of eloquence, it is not surprising to find loud echoes of the classical voice in American discourse. American orators often set out the eloquent heroes of the classical period as worthy of praise and emulation. In reflecting on "the eloquence of Revolutionary periods," Rufus Choate turned the attention of his audience to ancient Athens and "the first name in all eloquence -Demosthenes."
The great Greek orator, "the most Athenian of Athenians, the most Greek of all the Greeks," uttered "the last and noblest protest of Grecian independence," and poured out "passionate patriotism of the freest and most country-loving of all the races of man, in one final strain of higher mood than the world before or since has heard." 80 Edward
Everett also praised Demosthenes, and Cicero from whose lips "the soul of republican liberty did burst forth," producing in him "the best specimens of a purely original literature, which the Romans have transmitted to us." American political discourse it is certainly true that for nearly a century American rhetoric, in theory and practice, was thoroughly classical. In molding our character as a nation, in determining the national course, in articulating the form and style of America's civil religion, the eloquent heroes of American history relied heavily on the instruction and models from ancient times. Today we cannot read a speech from that age and fail to recognize the doctrines of Aristotle, Cicero, or Quintilian. Nor can we read the history of our famous legal trials or our great national debates without hearing echoes from the Athenian assembly or the Roman forum. 89 Highet, The Classical Tradition (above, n. 84), 397.
